The Bevington Organ in St John’s Church, Menton:
making organs in 19t"-century Soho

Martin Renshaw

20t November 2021

Goodafternoon

More than a year ago, Vicki and | talked to you aboutBeg&ington families and theakers of the
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John Snetzler (b1710)
Rose Yard, Soho

Last business partner
James Jones
Apprentice
Jonathan Ohrman (born c1747)

HENRY BEVINGTON (c1778-1839)

Apprenticed to Ohrman & Nutt (1802)
Indentured for seven years at Rose Yard, Soho then
Tottenham Court, New Road

30 May 1812 m Elizabeth Ling (1785-1850)
at St George's{KHgnover Square

Henry Elizabeth Alfred Martin Charles
1816-1887 b1823 b1822 b1824 1826-1881

Henry Bevington c 1778-1839
miniature c1816
By kind permission of Anthony Bevington

Firm: Henry Bevington of Greek Street, Soho from 1815
later Bevington & Sons

By the time this organ was made in 1872, Bevingtonfirm had been in Soho, just west of
Tottenham Court Road arsbuh of Oxford Street, for 80 yearts predecessoorgan building
businesses had beemn this site for another fifty or so yeaisefore, making a total of 130 years on
site before thisorgan was made there

The background tawnhovative organ building

The Bevingtomorgan buildingirm was founded by the first Henry Bevington during the last few years
of the C18, almost certainly in Soho. He had been apprenticed in 1792 to Jonathaanlana

John Nutt. Jonathan Ohrmann had been apprenticed in 1777 to James Jones, the last business
partner of John Snetzler. John Snetzler, arguably the most influential organ builder in C18 Britain,



was born in 1710 in Schaffhausen. Here his fatheromasof the millers who used the power of the

Rhine waterfalls to turn their grinding stones. At the age of about 20, Snetzler came to England and
set up what was to become a very successful business, making more than 110 organs of all sizes, ant

for all parts of the UK and for the western colonies, in fifiye years. He retired in the 1780s to
Switzerland, having demonstrated the efficiency of producing organs which were varied but which
had underlying patterns and standardized procedures which coelddapted to all circumstances.

Why did John SnetzlehooseSolo?
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Bevingtons
Greek Street
organ works
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Like almost all parts of London, north and south of the Thames, before the 1970s, London was full of

workshops, which were often inside the terraced houses themselves as welbasdimgs in their

back yards. | remember visiting a number of these in the 1960s. | saw parts of organs being made or
allfloorsofafowa 1 2 NS& K2dzaS ySFNI YAy3IQa / NRaaz gAGK (
organ builder in Tottenham had a $es of huts in the back garden of a quite ordinary house. One of

these huts was stacked with new radio sets which weigexplicablyg all labelled in Russian.

London in those days was a place full of such workshops and suppliers where you could obtain
anything you could need, from all sorts of nfarrous metals near the Angel, Islington, or hand

18M-century veneer from a loft near Shoreditch church. You could have keyboards made or restored

in what seemed like a tottering tall, narrow buildingKentish Town, occupied by the successors of
the firm that probably made the keyboards for this organ. Or you could order spetiatig

blowers for organs of all sizes to be made in White Lion Street in Islington, home of all sorts of small

engineeringvorkshops.



Late Georgian terraced workshops, photo taken c1839

This was the area where Thomas Young the mathematician and polymath used organ pipes in his
physics experiments in laboratories in his house. In 1800, he noted and found a way of writing down
how organs were tuned in his dgyand this thesame way in which | have tuned the organ here, too.

All these establishments are no more in existence, having been driven out of London by developers,
high rents and the trend to find almost everything on line. These workshops were places where
experinents and innovation mingled with high$pecialized fine craftsmanship.
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The Bevington family, which came from the Berkeley area of the Severn river and then from Shipston
on Stour, had set up three different businesses under the same difficult circooegtaf the 25 years

of warsbetween first, the British and the revolutionary French and then between Napoleon and the
rest of Europe, from 179® 1818.



Bevington & Sons, leather manufacturers
Neckinger Mills, Bermondsey, London
founded by Samuel Bevington

Col Samuel Bourne Bevington 1832-1907
Head of Bevington & Sons, grandson of
the firm’s founder & the first mayor of

Bermondsey Borough Council

I SYNE . S@Ay3i 2y SanuebBRuviaytch Sebtablished & l&admodessing manufactory
in Bermondsey on the site of former paper mills on the Neckinger river in BermohgsEd®b; this
became the Bevington Neckinger Mills in 1801.

The Potter Bevingtons ~JHINAS BEVINGTON,
Stoke-on-Trent HANLEY, STAFFORDSHIRE,

NOVELTIES in FANCY CHINA,
Raised Flower Goods,

e, Tale Ormameats, aed 2

ARTISTIC CHINA OF EVERY DESCRIPTION.

TEA, BREAKFAST, DEJEUNER, and DESSERT SERVICES,
TRINKET TOILET NETS, TURKINI CAVS & NATCERS,
#2~ WHITE & GOLD & CHEAP 40-PIECE TEA SETS, -2#
WHITE CHINA FOR DECORATORS AND THE TRADE'

Tl aving made the Lrade i b Clins n apecintity. Now Dowign
wl Noveltine are b -

Samuel Bevington 1808-1863
Established the Swan Works in
Elm Street, Hanley, Stoke-on-Trent

Masuracron-BURTON WORKS, HANLEY, STAFFORDSHIRE

Thomas Bevington b1845
Burton Works, Hanley

John Bevington 1835-1892
Elm Street Works until 1870

By 1808, another Samuel Bevington (son of &ithhad established the Swan pottery works in
Hanley near Stoken-Trent and he would go on to produce fine pottery in several places in that area.

In 1808, organ builder Henry Bevington and his then associate, Mr Goyer, advertised an inmawatio
special contrivance to make blowing an organ more easy.



Times, Friday 29 April 1808:

PATENT CHAMBER ORGANS — BEVINGTON and (GOYER,
Organ-builders, 42 Newman-street, Oxford-street, most
respectfully inform the Nobility and gentry, that, being long
aware of the trouble of blowing with foot in Chamber Organs,
they have invented and added to that Instrument a MACHINE
to blow the Bellows, so as that noble Instrument may be

played with as much ease as a Piano-forte.

Instruments for inspection.

What this was is not at all clear, especially what was meant by the phrase about making the organ as
easy to play as a piano. This sounds rather as if the Machine was operated by somegne else
perhaps a housservantc rather than the player.

Such a mehine might have been used in a forge, perhaps, rather than the more normal-tkgan
bellows. Or might it have been a machine used in the theatre to blow stage smoke across ¢ stag
Soho is very close to theatre land now and it was then.

Theatreland ¢ Pugin and the Bevingtons

Augustus Welby Pugin

born 1812 Bloomsbury, London

Henry Bevington m Elizabeth Ling
(c1778-1839) 1812 (1787-1850)

Sons

Y
Henry Martin
(1813-1887) (b1821)

AW Pugin ¢1840 by Unknown artist © National Portrait Gallery, London No. 1404

In 1812, Henry Bevington married Elizabeth Ling. In the same year, and in the same part of London,
the designer and architect Augustus Welby Northmore Pugin was born, and it seems to me that he
was to have a very considerabfdluence on his younger contemporaries, Henry Bevington junior
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energetic. In his later teens, he was already haunting the dearide of the theatres awell as



designing furniture for Windsor castle. In 1831, at the precocious age of 19, Pugin was commissionec
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marrying an actress.
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Roman Catholic (including five cathedrals), but a few Church of England ones as well. yNsturall
0KSaS ySSRSR 2NHlIyaz |da RAR tdzZ@AYyQa 2¢6y K2dza$S
nearly all the organs for these places were made by the younger Bevingtons. They also made an
organ for the church of the ancestral bithlt | OS  2nfothér,d2atHeyh® Welby, at Denton on

the Leicestershird.incolnshire border near Belvoir castle. Althoggis he did with everyone elsg

Pugin occasionally expressed his exasperation with the Bevington brothers, the three men seem to
have had faithfubnd even cordial business dealings. This association with Pugin could well have

been a further inspiration for the innovative tendencies of the Bevington brothers.

A new passion for Gothic

We now tend to think of the C19 as being the century of the Gothic Revival. But this is not really the
case. In fact, until the 183@swell into the century any idea that overall architectural taste would
change from Classical to Gothic would havenseg very unlikely.

Horace Walpole’s house at Strawberry Hill near Twickenham

==

But this innovative transition did take place, quite suddenly, although in fact it had been pioneered

by architects and designers of houses for about fifty years, one of the very first these being Horace

2 | f LJ2 f S Qa-ex@&ddl ccunfrdtofisé a Strawberry Hill near Twickenham. But an

important catalyst for what was to become a universal architectural revolution was the choice of
gKIG ola GKSy OFffSR W9ftATIoSOKIY D20KAOQ F2N
indeed have been influenced by the pexisting taste for gothick houses. And it was Augustus Pugin
who producedthe RS G I A £ S Rawhgafar ih& gadadnerRbuildings which enabled Charles
Barry,already an experienced planner of grand houses, to wendésign competition.



©National Portrait
Gallery, London

The new parliament complex was constructed throughout the 1840s on the largest building site in

Europe. And, as is well known, almost their entire exterior and interior decorative and furnishing
schemes were also designed by Pugight up to his death in 1852.

Inthe late 1830s Henry Bevington senior, the founder of the firm, died. For the next 45 or so years, it

was Henry Bevington junior who directed the business, later together with his younger brother
Martin.

Background

OLDER GENERATION 1820s

S (0] h O'S Bevington & Sons 53 Greek Street, Soho 1815-1816
Henry Bevington (d1839)

. . England & Son Woods Close, Clerkenwell 1763-?
O rga n B ul ld | ng George Pike England (c1768-1815) 31Theobalds Road 1776-?1788
E " Hugh Russell (c1731-1825) 28 Theobalds Road 1802-1825
O I d & Fa mi Iy F Irm S’ partnered with Englands in 1770s 2 Terrace Grays Inn Lane -c1828
Elliot (c1759-1832) & Hill (1789-1870) 12 Tottenham Court, New Road 1825-30s
N ew G e n erat|o n S John Gray (c1787-1849) 6, New Road, Fitzroy Square, then 1824-1835

9-11 Quickset Row, New Road, Fitzroy Square -1849

& NEW GENERATION 1840s
Bevington & Sons 12 Greek Street, Soho 1822-1841
N ew F irms Henry (1813-1887) & Martin (b1821) 48 Greek Street, Soho 1842
Timothy Russell (1823-1861) 2 Grays Inn Terrace 1832-1861
NEW PARTNERSHIPS
Hill & Davison 12 Tottenham Court New Road 1837-8
Gray [3" generation] & Davison 9&11 Quickset Row, New Road, Fitzroy Square 1845-1853

NEW FIRMS

Joseph William Walker (1802-1870) 5 Bentinck St, Soho 1827-1831
166 High Holborn 1831-1837

27 Francis Street, Tottenham Court Road 1837-1925
Willis & Sons Henry Willis (1821-1901) Foundling Terrace, Grays Inn Road 1848-1850
George Maydell Holdich (1816-1896) 12 Greek Street Soho 1842-1848
[with Bevingtons until own workshop] 4 Judd Place East, New Road 1851-1857
James Bishop (c1783-1854) 1 Lisson Grove South 1829-1841
17 Albert Terrace, Westbourne Grove 1852-1855

The 1840svasa pivotaldecade especially in Londebased organ building but also nationally, when

new generations in their family firms took over control, and new business partnerships and a large

number of new businesses came to supply a new, competéind very busy marketplace. During
the C19, something like 30,000 organs were built and installed, a legaayawain the early C21,
we are finding very difficult to protect in the face of widpread church closurds LQf t al

this seriougproblem a little lat&; meanwhile, let us return to Victorian enterprise and expansionism.



Colosseum
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Royal Colosseum Installed organs listed by Bevington:

and Cyclorama,
Regents Park

Grand Apollonicon, Cyclorama, Colosseum |
Grand Orchestral Organ, Colosseum

o ra3 o0 Tk ROTAL, COLOBARTIL KrCErTaas, L.
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At the same time as the new houses of parliament were being built, the Bevingtons were making a
name for themselves in a large and permanent exhibititohondon. At the head of a list of their
2NHlIya RNI gy dzLJ Fo62dzi mypwm O YS §KSAwhichiwerz 2 NH
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Orchestral Organ at the Cadlad S dzY Q ® LG Aa 2yS 2F (GKS YIyeé AN
working here, in a building designed by Decimus ButoK,2 ¢ I & ( Futude SrchierdzByA y Q &
and béte noire Burton designed this Colosseum as an enormous domed towifding in a grand

classical style It wassituatedin the southS | & & O 2 Ny S NJ ahdwasbSilEfenf 1828%0 t | NJ
1827 to house what was then (and since) the largest painting in the world.

| Panoramic View of
| London, completed
| 1829inthe
Colosseum by
ThomasHorner

T,

The original sketches were made in 1821-2 at several feet above the lantern of St. Paul's Cathedral 14



This was a&ycloramic, atround view of the whole of andon,originallydrawn by Thomas Horner
fromastudiosetupol KS (2L 2F (GKS tIFyaSNy 2F {4 tI dz Qa
replaced in 1822. The Colosseum was like an indoor theme park, and its various exhibitions and
shows weremajor attractions in LondonHaving passethrough the hands of various impresarios, it
lasted until 18745 when it was demolished.

We cannot find an illustration of either of the two Colosseum oggaut the press described what
GKS2& OFftf SIR2 WHIKBA ONY yRNBHFYQ gAGK  FS¢ dza ST dz

The Apollonicon at the Colosseum

The lllustrated London News (20 Dec 1848):

The apollonicon, built by Messrs. Bevington & Sons, of Greek Street, Soho, is an instrument of great compass
and variety of effect, containing contra-bass, violoncelli, viollini, corni, tromba, fagotti, hautbois, clarionetti,
flauto, piccolo, flageolet, &c. It has four distinct organs, and has nine composition pedals, with three
coupling movements, sixteen pedals, fifty-three stops, and two thousand four hundred and seven pipes.

London Journal (20 Jan 1849):

[The Apollonicon organ] is of enormous dimensions, being thirty feet in height and in depth, and fifteen in
width, and in its loudest tones it is so deafening that the proprietors of the Colosseum have found it
incumbent to place it in a room seventy feet in length.

The organist of the Apollonicon

The Times (25 Dec 1848):

It was operated by one man—the church and theater organist Mr. Pittman—who also deployed the
apollonicon’s “set of Kettle Drums, Triangle, and Effects for the Storm,” and machinery to trigger a drum roll.

dzi AG Q& y20 OSNIIAY gKAOK 2F GKS (g2 /2t2aaSs
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ever since the first of these was made by Flight & Robson around 1817. We need to remember that
no other orgarshad been made in Britain larger than about3D stops, so anything over 40 stops

was regarded as highly unusual and adventuroarsd the Apollonicon had3 And here were two
of them ¢ and more were to follow from the Bevington workshops.

Exhibition [N

organs

FE GRYSTAL PALACE 1N NYDE PARK FOR GRAND INTERNATIONAL EXHIBITION OF 1851.

Dedrcated to the Roval Lommifstoners




The Great Exhibitionf the Works of Industry of All Natioms 1851 was the brahshild of the
inventor and engineer, Henry Cole, and was the first of its kind.

Medieval Courtat the 1851 Great Exhibition, designed by Pugin
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This Exhibition formed the boednd to the pivotal decade of the 1840inevitably and rightly it was
Pugin who designed its highiyfluential medieval court.

‘America’ at the Great Exhibition, with its centrepiece Gray & Davison organ
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Although it is ot certain that the Bevingtons exhibiteteir work at it,it is surely the case that they
did. Their absence from thmublishedrecords of thgury which awarded medals at the exhibition
might well be due to the fadhat the Bevingtongealized that itwould have been dangerous to leave
organs for six months ithe humid and hot climate generated by the glissise design of the

Crystal PalaceA muchsafer ploy would have been to exhibit a series of small orgByschanging
these flom time to time, thér organswould havesufferedmuch lessharrf N2 Y G KS SEKA
environment soperhaps that iiswhat the Bevingtons did.

0 A



However it seems thathe Bevingtons did not lose the opportunity the Great Exhibigane them
for publicity.
Organ listof c1851 found by Andrew Cooperin the Bevington
one-manual barreland finger organ at St Andrew’s Rockbourne, Hampshire

BEVINGTON & SONS.
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Grand ApoIIonlcon Cyclorama installed in the

COlOSSEUM nmmammmimanrm v London
Grand Orchestral Organ, Colosseum, Regent’s Park. London etc

A list of about 2B organs made and installed by the firm, dateable from internal evidence to about
1851, was found by Andrew Cooper. It had been pasted to the dfatle music desk of the ore
manual Bevington barrel and finger orgastalledat Rockbourne church in Hampshinel851 This
organ is nobn the list, which suggests that someone may have botlghbrganas a result of having
seen this advertisementThe organ at Rockbourne is one those described in the list as a Church

I NNBf FyR CAY3aSNI hNEIY® LG Aa 2yS 2F (GKS f1I
with gilt dummy front pipesquite unlike the chancel organs of the future

Bevingtonsmallorgan priceslistc1851

Church Finger Organs Five Stops, German and Composition Pedals, £100
Venetian Swell, Gothic or Grecian Cases
Church Barrel and Full compass, German and Composition pedals, £100t0 £200
Finger Organs complete
Two rows of Keys, Swell and Great Organs, Full £120
Church Finger Organs | Compass with German and Composition Pedals,
complete
Héilse 68 Chambat In elega.nt Rosewqod and Mahogany cases, . 60 and 70
Organs containing Stop Diapason, Treble and Bass, Dulciana, Guineas
Principal and Flute, with Octaves of Pedals
Small sized Church 30 Guineas
Barrel Organs

All descriptions of Church and Chamber Organs made to order. Barrels made and re-set.

Organs tuned and repaired by contract in every part of the United Kingdom.

At the end of the list, is the first description of tkariouskinds of small organsyith their technical
detailsalready fully worked out Thesavere to become theypical. S@A Yy A2y WOKI yOSf
later years, although they are not describedsashthere. Each size of organ is clearly priced, too, so



that churches of all depths of pockets could find something to suit them. The prices were
competitive ta; only smaller and local rural firms were able to make organs at a lower cost.

. ) A

*;

- - e
oy
et el Sl et et

wte
ele e

5
L\l
-

'Mediaeval'organ built by Gray & Davison for 1862 International Exhibition ‘Mediaeval’ organ design by George Streetfrom
designed and decorated by John Seddon (1827-1906), Stowlangtoft, Suffolk ‘Scudamore Organs’ by Rev John Baron 1858

Followirg the Great Exhibition, the style of small organs they made changed quite radically. Their
ySg RSaAdIya 6SNB olaSR 2y GKS WYSRASOIEQ 2NAHI
decorated by various artists, as well as being influenced by the mutteptdesigns by George Street
Aff£dzaG NI GSR Ay W2Ky . I NRyQa W{OdzRII Y2NB hNHI ya

| High quality painting of pipeson 1873 House organ now at St John’s
3-manual Bevington organ of Downshire Hill, Hampstead
1855-6: St SavioursChalk Farm

Bevington pipe decoration

All Saints Parish church Wellington NZ 1879
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next three decades they also decorated the front pipes and cases of their organs of all sizes, to the
extent that this became almost their trademark or sigmat



St Martin’sin the Fields

Bevington case 1850s

Perhaps because the two Colosseum organs so well known to the public, the younger Bevingtons
were perhaps the natural choice to build two other large new organs. The first of these large
instruments was made in 1854 with 49 stops for St Martin in thel&iel

Foundling Hospital Chapel

&, <

Engraving 1774, John Sanders FHC case as rebuilt 1989 at St Andrew, Holborn

In the next year they constructed one with 48 speaking stops for the very public chapel of the
Foundling Hospital chapel. In both of these organs, the Bevingtons employed many of the unusual
and new featuresvhich werepioneered in English orgarend then taken to Paris arglibsequently

the continent in general by Charles Barker. They added other wleigs seem to be innovations
exhibited at the Great Exhibition and sortat they seem to havehought upfor themselves.Thar

large choruses angedal departments foreshadowed much of what was to become the later high
romantic organ in England, exemplified in the large organs in town halls and cathedrals.



At this time, in the early 1850s, it seems that the Bevingtons employed a permanent sthffdf18
men and three apprenticesThey would also have used journey men, workindaalyrates of pay,

and almost certainly alsother teams of workers to pack, transport and put up and finish their larger
organs on site.

The GreaExhibition of 1851 had drawn the attention of businesses to the possibilities of much wider
export markets and to the high standards and efficiency these demanded of organ builders.

Entirelist provided by Andrew Cooper, found glued to the back of the music desk of
the 1851 Bevington & Sonsfinger & barrel organ at Rockbourne Church, Hants

Berkshire
Cambridgeshire
Cornwall

o ewi Surrey

'BEVINGTON & SONS. R —— S Suffolk
et e ‘ T Sussex

Coventry Warwickshire
Derbyshire Wiltshire
Devonshire Worcestershire
Dorset Yorkshire

Essex Edinburgh
Gloucestershire Dublin
Hampshire/Isle of W North Wales
Hertfordshire South Wales
Kent Scotland, then
Lahcashire . Australia
Lfﬂcesters.hlre Bengal
Lincolnshire British Guinea
London Canada
Mfanchester Cape of Good Hope
Middlesex Erance

Norfolk Ireland
Northamptonshire IAHETES
Nottinghamshire Mexico

Oxfordshire
Salop
Somerset
Staffordshire

New Zealand
North America
Spain 24
West Indies
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Bevington & Sons were anyway by then no strangers to exporting orddrest c1851 list shows that
they had already by then sent organs to Mexico, India, Canada, Spain and the West Indies. They
made an organ for an independent chapel in Paris in the early 1850sTtascene was set for the
rest of the dramatic opera d¥pical Victorian semindustrialised organ building, with its cast of often
larger than life characters and their supporting choruses of pundits and players.

Whatever may have happened at the 1851 Great Exhibition, we do know that the Bevington brother
did not lose the chance ahowing their workvherever possible in subsequent akitions. In 1855
they took organs to the PariaternationalExhibitionand they gained a medal there.

Medals recorded on Menton’s 1872 organ

SEBVERSNE

»

1878 ex-Swanwick Hall, Derby organ

When asomewhatsmallerscalelndustrial and Art&xhibition took place i€romwell Roadh London
in 1862, the Bevingtons exhied their workand won more medals.




Bevington & Sons

Two organs exhibited at the
Industrial & Fine Arts Exhibition,
Cromwell Road, London in 1862.

The huge 3 manual and pedals organ with a drum
received a medal for "superior quality and finish of
workmanship“.

The interior of the organincluding the drawstop shafts
and trackers were French polished because they could
be seen through the windows in the lower case.

from NPOR

This time fortunately, we do know what two of the organthey exhibitediooked like. If you can take
your eyes away from the hightharacteristic design of the large organ with its prominent bass drum
andlookdownii 2 6 NRa (G KS f STOX & 2 dztuekedif unde@®é&ath lts verywigt f
brother. Itsoverallheightof about 11 or 12 feescarcely reaches the impost of the large organ

which also towers over theen standingn front ofit. Thislargeorgan subsequently went
successivelio two large music rooms private housesind then to theequallyremarkable
municipalconcert roomthe Victoria Halin Ealingbefore beingsold off for parts in the 19504. Q Y
sure you will have nated that both organk I @S RS O2NJ SR FTNRyYy G LIALISa

London International Exhibition Court13 : Chancel organsBevington & Sons Soho
The Building News July 12t 1872
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At another Exhibition, ten years later 1872, the Bengtons exhited two organs to illustrate their
production of chancel organmakingwhich was by then a significant part of their business. These
two organs were apparently designed by MarBevington, whose signature appeanghe lower
right-hand cornerof these drawings
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Bevington chancel organ built c1885 for Congregational church
Greasbrough, Yorks West Riding, now in Kendal PC, Cumbria

and they exemplify the gradual stylistic shift in the appearasfcheir organs that was happerg as
time went on.

1878 Bevington house organ
ex-Stanswick Hall, Derby

Here is an organ made for the owner of Swanwick Hall in Derbyshire in 1878, which illustrates well
this style, with itsihe woodworkg which isquite similar to the style of the organ heat Menton¢
and its manyhighlydecorated pipes.



Organs of all kinds

m Bevington small organs
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Bekesbourne, Kent Chislet Kent

North Lopham, Norfolk

The firm of Bevington & Somgasvery well known in its time (and since) as makers of really effective
small organs for churches and chapet® much so that these days most people who know
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they made, packed andedpatched a lot of these organs, all smaller than the organ here and often
with just one keyboard, to all corners of the Empire. | would estimate that they sent out around 750
of these organs during the fifty years from the 184@®ugh to the 1890s. Back in the UK, | expect

that you would find a sprinkling of them in churches in every county you might know. They were
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through it Hundreds of churches were builtke this churchat Menton, designed in the accepted

C19 universal, European, restor€abthic style In these C19 churches, with their revived chancel

choirs in their choir stalls (as here) organs were placed so as to accompany the singers in these stalls
In medium and larger churches, organs were placed to onecgideferably the north side as here,

Fgl & FTNRY (KS Xdnd@she)venSoten in K peécidlilyial recess. Such

recesses were also quite often added as extra rooms to medieval buildings.

The organ that was first installed in this church, presumably quite earff it OK dzZNOK Q& KA &
am told) made by the firm founded by John Nicholson in Worcedtevasplaced in that recess

behind the choir stalls. But the casework you can see there now is not the origenalhos was

made, as a plaque on it says,1i&24 for a reconstructed and enlarged version of the original organ.

The front pipes you can see are from that date as well, and their style suggests a maker from
Switzerland. Other signisside the cassuggest that the organ was remade theith an ove-

complicated pneumatic action, so it is maybe not too surprising that by the latter years of the last
century it had become unreliable. The whole internal workings of the organ and any original

pipework were removed and sold to a church en¥miglia, where | understand it has had to be

remade again in recent times.

Going back to the United Kingdom intheM®Sy G dzNBE > |y R A& YIlIy&inySg |
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smaller than the organ you now have, and the Bevington firm made the design and making of these
avyrtft WOKFyYyOSt Q 2 NHI aive g ¥eenl Kmalehn gfdctive smalla$adisl
not at all easy if it is going to do its jakell, and although many other firms made small organs, they
rarely were as reliable and efficient as those produced by the Bevingtons. This is, | suggest, because
the Bevingtons took them seriously and, unlike other firms, they did not leave them to de bya

junior workers or apprentices.

Three small 1860s Bevington chancel organs now in France
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St Martin I'Aiguillon, Normandy Plounez, N Brittany Pléhédel, N Brittany

| have installed threef these smallechancelorgans in northern France. They were all made in the
1860s, and they now perhaps unexpectedly fill quite large buildings with ample and rich sounds.
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In larger nev C19 churches, organs placed behind the choir stalls were made on a grander scale, and
as early as the 1850s, the Bevingtons were producing these too. Here are two in adjacent churches
southof Hampsteadn Londorz | 4 {0 t SGSNDN& NBA AAY S9d2WIw2lyR



As youcansee, the former is quite monumental in scale and even has (false) trumpets sticking out of
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pipes, which when patrons could afford it became quitggnature feature of the Bevington organs

of all sizes.

Snetzler
Hillington Norfolk

Sl St Cybi, Holyhead 1881
. Charles Whiteley

Unfortunately, we do not know who did this art work, but some of the small organs associated with
the Great Exhibition of 1852, were beautifully decorated, and several smaller organ builders also
made quite a feature of this in their organs.

Organs for Roman Catholic churches

Let us noweave ehibitions andreturn to the c1851 list In it, cut of nearly 250 organsrelisted53
organs made foRoman Catholic churches, chapels, colleges, monasteries and nunnéycas
three-quartersof thesearein Englandandabouta quarterin Ireland Not surprisinglyasubstantial
number ofthesewere madefor buildings designed by Augustus Pugirheyinclude the onemade
for his own large chapathurchat Ramsgate in Kepandwe know thatthere wasalsoa small one in
his adjacent housevhichwasused for family prayers every morning and evening

Ushaw College main chapel
Bevington, 1885
from NPOR
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Catholic churches, but in fact the Bevingtons took a large part of itAddJshaw College, they even
replaced an earlier Bishop organ with a new one madg385 for the enlarged main chapel as well
Fa YF{Ay3 | aYlFftfSNI WOKIyOStQ 2NBIY F2NJ G6KS O
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From the 1830s onwards, th@unger HenrBevington who must have &n a more than capable
organistveryFf NS 1j dzSy it & LI @SR |4 G.KS 2LSyAy3a 2F (KS

3-manual Bevington, 1850-1

original as abandoned, 2002
Wickham church, Berks

One of these waa large church orgawhich survived in restorable conditiamtil earlier this year in

the parish church of Wickham near Newburyere the Revd Mr Nicholson had rebuilt the church to
RSaA3aya o0& 2yS 2F tdzZ3AYy Qa LldzLWpdidorganistR Thisrdandndis A S R
- rather unusially - opened twiceby HenryBevingtm: firstin 1850 and agaim 1851 after it hd

been enlarged.

Making church Masonicand house orgas

During the three decades from the 1850s right through to the end of the 1870s, organs of all sorts
and sizes were leaving Soho at the rate of about one a wé&blsrate of productionmight seem to

us to be amazing, but by this time at least three othendon firms were producing organs at much
the same rate.

[ SGQa 2dzad KIFI@S + 221 0 ¢KIFIG GKAAa AYLIX ASaxz
available, and only to those with the financial resources and the space, would be fairly badic wo
cutting machines such as circular sawsrking through leather belts connecting to wheeled shafts
driven by a steam engineAlthough these would macean immense amount of labour, and the

timber would be somewhat prdimensioned when purchased, alstaall the other operations of

cutting to shape, planning, drilling and finishing would be done by hand.



Victorian workshop

In 1873 the Springwood Organ Works was opened.

It was said at the time to be the largest and best
equippedin England.

With its large steam engine, full complement of
machinery and eighty craftsmen, Peter Conacher & Co
built around thirty large organs each year.

A
% 1

From somewhat later in the century, more machines were used, notably in the works of Peter
Conacher and Co. in Huddersfield. They were able tenond their London competition up until the
first world war by having a very walhuipped factory which even included standardised mechanical
carving aids, all driven by overheedms andelts. This factory lasted until its disgraceful
dismantling as reently as the 1970s, but it gives ais idea of what some of the other highly
productiveorgan building and furniturenakingfirms must have been like as weBut making an
organessentially alsinvolves a huge amount of highdpecialisechandmadecarpentry and joinery,
together withspeciallyequipped workshops for the production of metal pipewonhere (then as

now) there is very little scope for mechanization at all.

Among the items particular to organs and other musical instrumeiitts keyboards arénaturally)

the keyboards themselves. These were almost always made in other premises by specialized sub
contractors ®me machinerycan be usedor this work but there isa great deal of hanavork to

plate them with ivory and ebony arthen finish them carefully. The other major items in an organ

are the soundboards on which the majority of the pipes stand. These contain the valves opened by
the keys and sliders which are opened to allow wind into the various ranks of ghges {sup to

one pipefor eachnote on the keyboardsnakingp ¢ LJA LJS& LISNJ wad2LIQ & 4SS
It is a complex piece of work and requires the best available tiglosually mahoganies or

American walnuts and Canadian yellow pine in orgzrhis periodg as well as hightgkilled

workmanship and knowledge to design and make them and all they contaiking the keys and
stop-knobs and the soundboards are the various smaller action pait®f which haveo be made

with high precision and welthosen materials so that they work efficiently and with the utmost
reliability - even under difficult circumstances of ovieeating(or its opposite, dampne$s so that

theywork WFANR G GAYS | yR S@Sie&Eplayeh YSQ 0 GKS O02YYly

As well as being almost wholly hanthde, and involving many different processeg® pipe has to
0S W@ wallhat®s, put on wind and made to sing. There are many wagsiofy this to



achiee any number of musical resultsedending on how large the pipes are, what they are made
from (wood or metal), whether they are stoppered or opelt is theskill of the voicer and his or her
knowledgewhich determinesow the whole ensemble will knit together as well as ensuring that
each rank or voice sounds musical its ownas well.

But none of thesghingswould be any use without a system to produce the wind. And making of the
bellows andhe reservoirsto store and pressurize theind ¢ and the electric fans to produce the

right amount of wind as silently as possilgl@and then constructing systems for getting the right
amount of wind to every art of the organis another major department.

All these various elements stand on a substantial wooden frame whose design has to indode r
for all that has to go into it and on top ofbut be as solid and rigid as possible in all possible
circumstances of humidityAnd specialized joiners would make the finer visible parts of the
casework and the surroundings of the keyboards and pgemaid. The stofknobs were turned from
fine exotic wood with inserts which were engraved by hand and often inked in various colours.

Altogether inside an organ, and mostly hidden from viare to be found the skills of working wood

of all kinds, forgingnd fabricating metals ranging from iron to bronze and brass and tin and lead

(and sometimes pure zinc, though not in this organ). On the outside you can see the work of finishes
such as the Frenepolished oak and the silvered brass hinges here asasdheother viside ones of
painting the frontand side metal and woodegpipes. There araround 600singingpipes of all kinds

in this organ and around 8000 other mechanical and other patti®se of you who saw the organ

when it arrived irpieces will have been able to some extent to appreciate such statistics.

The employees of Bevington and other similar workshops would normally have workeloaub

week, usually includingt leastSaturdaymornings. No doubt as organs were being compiete

against a timdimit for delivery to a church or for completion in it, or to the dockside, much overtime
would have been worked as welh one of his Walks Around London (I think it was), Charles Dickens
mentions hearing the sound of organs being tuleg { 2 K2 X

The Bevingtonbrothershadfound a way of making organs at accessible pricegrsions that were
variable enough for all situations. Although some parts of them, such as reservoirs with their
bellows, may have been somewhat standardisedediffices in their voicingnd their layouts

suggest that theynay have been made by teams of workei$iese workers were up at the top of

their profession as craftsmen, equal to those working for the most famous furniture makers, such as
Chippendale and Sheraton in thef18entury and Waring and Gillow in the1.9

With such a large througput of organs, of about one per week in the middle decades of the C19, it
was necessary to mark essential components and the pipework with a job number.

Glued inside the soundboards are large-hdNA y G SR f | 6Sf a 2y G2 g-ateOK
andthe placéF 2 NJ ¢ KA OK G(GKS 2NHIY 6Fa& YIRS 6SNB 4gNAGG:
number 1012. The largest wooden pipes and the largest metal pipes also have this number marked
on them.



‘Medals Awarded’ printed onto
Bevington & Sons labels and invoices
along with datesand job numbers
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Fol: 8" Chegues to be crossed Londons & Westminster Bank.

Invoice

Label for job no. 1215 dated 1878

Thelossofi KS F A NJY @cbrdsowden thgs&héandrkshopswere bombed in 241 (andin

previous firesmeant that a full worHist could be comibed only by using these job numbers and
yeardatesc and the monthdates on abass pallEt | & L Qf ¢insi8eRHelsduridybard. [THisS NJ
would be ahuge task, since thereould be up to abou2000 organs tofind, research and list.

Name plates with Exhibition prize medals
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orgars: engravings ofheir medalsfrom three successive Exhibitions, at Paris in 1855, London in

1862 and Paris again tB67. After this last date, they displayed them on the consasswvell using

either stuckon labels with gold print, or written out with their typical and alsaique fine lettering in
blackor sometimes gilded, as well as being printed on the labels in the soundboards.

Themedabwere giverif 2 NJ WSEOSt t Sy dierttings Arthis$n@yrhave hegny 3
emphasised as publicreplyto the organist and critit SY NB  { YI NI Qa ONARGAOAAY
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speaking stopped diapason basses and clear choruses are thoroughly effective musically in the same
slightlyWriskand no-nonsens@wvay that is also characteristic of S i 1 drg@ri$2 &

The. S @A y axpertigendmaking organs extended to a system of packing them with ectoled
instructions for assembly on arrival. This could have been done by local organ builders or even
workmen who were part of @ K dzZNOK Q& O2y ANB Il GA2ya oKSNB 2NAI
as in the colonies. One would love to know what these instructions wérey might well be copied

with real advantages in present circumstancetien organs have to be sa/from degruction by

being rapidly and efficiently dismantled and stored in transit.
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introduced. This was to cast the metal alloy for front pipes onto a grooesd glate that gave these

front pipes of their organs a characteristic ribbed finish. There are two possible reasons for doing
this: first, because the metal camiuickly on the steeko thatit is relatively strong for its feiy-low

tin content.



