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If you askedost people who are interested in the Histo@ & 9 or gan bhatdd di
youk now about the wor k of Brfutheywaould say fosethng r
l i ke, 6They made aydl.ot Tohfa tsoOrthefirm dogjugbdhat,sc,o
and thegan be found in many churches and claagoketown the country. Butqusay
@evingtons madena | | o maged theswdholedstorg, s we will see.

This morning Id td coricentrate the more unusual aspédtework of the firmronwards
from1839vhen Henry Bevington senior died. For the next 45 oit seagdansyBevington
juniorwhodirected the business, later together with his youngeahrotlsartMrst we need to
look at thgenerdbackgrourtd their work

Background

OLDER GENERATION 1820s

Bevington & Sons 53 Greek Street, Soho 1815-1816
Henry Bevington (d1839)

England & Son Woods Close, Clerkenwell 1763-?
George Pike England (c1768-1815) 31 Theobalds Road 1776-?1788

Hugh Russell (c1731-1825) 28 Theobalds Road 1802-1825
partnered with Englands in 1770s 2 Terrace Grays Inn Lane -c1828
Elliot (c1759-1832) & Hill (1789-1870) 12 Tottenham Court, New Road 1825-30s

John Gray (c1787-1849) 6, New Road, Fitzroy Square, then 1824-1835
9-11 Quickset Row, New Road, Fitzroy Square -1849

NEW GENERATION 1840s

Bevington & Sons 12 Greek Street, Soho 1822-1841
Henry (1813-1887) & Martin (b1821) 48 Greek Street, Soho 1842
Timothy Russell (1823-1861) 2 Grays Inn Terrace 1832-1861
NEW PARTNERSHIPS

Hill & Davison 12 Tottenham Court New Road 1837-8
Gray [3™ generation] & Davison 9&11 Quickset Row, New Road, Fitzroy Square 1845-1853

NEW FIRMS

Joseph William Walker (1802-1870) 5 Bentinck St, Soho 1827-1831
166 High Holborn 1831-1837
27 Francis Street, Tottenham Court Road 1837-1925

George Maydell Holdich (1816-1896) 12 Greek Street Soho 1842-1848
4 Judd Place East, New Road 1851-1857
James Bishop (c1783-1854) 1 Lisson Grove South 1829-1841
_ 17 Albert Terrace, Westbourne Grove 1852-1855
Like the 1820sd beethe 1840s had been another pivotal period in London organ building,
new generationgher familyfirmstook over control, or new partnerships (such as Hill & Davis

Willis & Sons Henry Willis (1821-1901) Foundling Terrace, Grays Inn Road 1848-1850



then Gray & Davison), or new businesses such as Walkers, Willis arddHibidithr@&am
among a plethora of others. In the 1840, a new market for organs for both reshariétd and n
churches was beginning to open up.
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Then the Great Exhibition in 1851 drew the attention of businesses to the possibilities of r
export markefsand the standards and efficiency these demanded of organ builders. The s
set for the rest of the dramatic opera of typical Victondnsteatised organ builduiitp its
cast of often larger than life characters angpbeiing choruses of pundits and players.

Henry Bevington’s Apprenticeship

Jonathan Ohrman (born c1747)

16 May 1777 apprenticed to James Jones for seven years, (last business
partner of John Snetzler, Rose Yard, Soho.)

28 April 1786 John [sic] Ohrman & John Nutt organ buildersinsured
property at 16 Denmark Street in Dwelling House of Jupp, Frame Maker.

Ohrman & Nutt

1794 in partnership in Rose Street, Soho.

1795 St Anne’s, Soho vestry minutes record ‘these Gentleman had
Removed from the Parish to a distant Part of the Kingdom’.

1797 At 3 South-Gate, St Mary’s, Manchester.

1799 back in London at Tottenham Court, New Road 1799.

Henry Bevington

c1778 Birth of Henry Bevington, if he was apprenticed at fourteen.

10 September 1792 apprenticed to Ohrman & Nutt, being indentured for
seven years ‘from 12 August last’.

30 May 1812 Henry Bevington married Elizabeth Ling at St George’s,

Hanover Square.

1839 Henry Bevington appearsin register of deaths for the second quarter.

12 February1850 Elizabeth Bevington from 48 Greek Street buried in Henry Bevington ¢ 1778-1839
Kensal Green Cemetery, aged 65. miniature c1816

Information kindly supplied by Paul Tindall By kind permission of Anthony Bevington

Bevi ngt on &established by51vit vas founddd by the first Henry Bevington during
the last few years of the C18, almost certainly in Soho. He had been apprenticed in 1792
Ohrmann and John Nutt, the former of whom had previously beenrappratatidaches

Jones, tHast business partner of John Snetzler. Ohrmann and Nutt were working from Rc
Sohpin 1794, perhaps having taken over there from James Jones in those premises previ



occupied by John Snetzler. Their work took them to Manchester @awwiotiner folilog
yearsand presumably Henry Bevington went with them. He would have finished his appre
in 1799, by which time, Ohrmann and Nutt were in Tottenham Court, New Road. But this
short distance north of their Sotesadd Rose Street, and so the business presumably contil
workshops at this address.

Bevington & Sons, leather manufacturers
Neckinger Mills, Bermondsey, London

Col Samuel Bourne Bevington 1832-1907
Head of Bevington & Sons leather manufacturers,

When | speak of the O6innovative Bevingto
family. As | reminded the participants in the®&#dyence in February 2019, otharenseof

his family had also founded businelestde same difficult circumstaridhe 25 years of war
between the revolutionary French and Napoleon and the rest of Europe.

o /x;%/ ‘223 ThePotterBevingtons Blﬂﬂﬁwﬂnﬂbﬁzﬂs,

Stoke-on-Trent HANLEY, STAFFORDSHIRE,
NOVELTIES i FANCY CHINA,
Raised Flower Goods,

ARTISTIC CHINA OF EVEHY DESCRIPTIGN.

TEA, BREAKFAST, DEJEUNER, and DESSERT SERVICES,
TRINKET TOILET SETS TURKINIE CAMS & NAtcuns,
27~ WHITE & GOLD & CHEAP 40-PIECE TEA SETS, -2#
WHITE CHINA FOR DECORATORS AND THE TRADE'

Iaving mmds the Vrade in Fanuy Cling s specinlity. New Donign
wl Novalties nre b

Samuel Bevington 1808-1863
Established the Swan Works in
Elm Street, Hanley, Stoke-on-Trent

Manurscrosr-BURTON WORKS, HANLEY, STAFFORDSHIRE

Thomas Bevington b1845
Burton Works, Hanley

John Bevington 1835-1892
Elm Street Works until 1870



By 1795 Samuel Bevingtoeshalolished a leathanufactory in Bermondsey on the site of forn
paper mills on the Neckinger river in Beryntimddsecame Bevingtons Neckinger Mills in 180
By 1808&notheSamudlevington (son of Richiaad)established the Swan pott&syimor

Hanley near StakeTrent antie would go on to produce fine pottery in several places in tha

Times, Friday 29 April 1808:

PATENT CHAMBER ORGANS — BEVINGTON and GOYER,
Organ-builders, 42 Newman-street, Oxford-street, most
respectfully inform the Nobility and gentry, that, being long
aware of the trouble of blowing with foot in Chamber Organs,
they have invented and added to that Instrument a MACHINE
to blow the Bellows, so as that noble Instrument may be

played with as much ease as a Piano-forte.

Instruments for inspection.

In 1808, Henry Bevington and his then associate (MpiGiyerframe makadvertised an
innovatio: a special contrivance to make gplamvorgan more easy. What this was is not at al
clear, especially what was meant by the phrase about making the organ as easy to play a
sounds rather as if the Machine was operated by sémedmgpslsauseervand rather than

the playewho would thdravgust theéwo panelike small pedals to opetlageanes fdine
aveltshutters and for changing stefed of a thaddmuch more tiring blowpeglal

Such a machine miglglean used in a forge, perhaps, rather than the more ndikmal organ
bellows. Or might it have been a machine used in the theatre to blow stage smak@ acros:
Soho is vetlose ttheatre land now d@naas then.

Theatdand Pugin atige Bevingtons

Augustus Welby Pugin

born 1812 Bloomsbury London
died 1852 The Grange, Ramsgate, Kent

Henry Bevington married  Elizabeth Ling
(c1778-1839) 1812 (1787-1850)

H en ry Elizabeth Alfred M d rt' N charles

b1813 Soho b1821 Soho
d1887

AW Pugin ¢1840 possibly by Father Edward Mackay © National Portrait Gallery, London No. 1404



Henry Bevington married Elizabeghn 1812. In the same gedrin the same part of London
Augustus Pugin was born, and he was to have a very considerable influence on his younc
contemporaries, Henry Bevington junior and Martinu s t uskort &d wirbute it Bfas
cetainlygpentbeing inventive and energkgtibis later teehswas already hauntieglémi

monde of the theatres as well as designing furniture for Windsor caatlthelpr&88tious

age of9 he was commissioned to design the scenery for the London premiere at Covent (
0 Ke ni Ither opera by Donizetti bas®datierS ¢ o rtoveldHeforthwithost no time in
markingan actress.

The course of Pugi n0 s designenhahurches,tmost aditheml | f €
Roman Catholic (including five cathedrals), but a few Charch aidsngs wélaturallyall

these neededorgansas di d Pugi n 0pivate charchhrabRamsgastdveayn d |
many ofhe organs for these places were made by the younged Blewiridtbris allhey also
made an organ for the church of the ance
Denton on theeicestershiténcolnshire border near Belvoir aadtne for the chutch a
Wymaeawold in eastern Leicestershire that AWN Pugin restored for HeAlthéuigitilas

with everyone e&PBugin occasionally expressed his exasperati@ewiipthbrothershe

three men seem to have had faithful and even cordial busindss desatinggioih Pugin

could well have bé&emherinspiration for tih@novative tendesof the Bevingt®n

Northeast chapel
St Giles RC church
Cheadle, Staffs

Infact, irthe 1830s any idea that overall architectural tasteng@@iidrol@dassical to Gothic
would have begmost revolutionary. But this innovative transition did take place, quite suc
and it wgsineered by Pugifhecatalyst for this architedtrgvolution was the choice of what
waghenc al | ed 0 E| forzhe bhesvhdusesof gadiambnt £Aod it was t
drawings by Pugin for these buildings that enabled Charles Barry to win the competition ft
design Theparliamentuddingsvere constructed throughoet840®n he largest building site

in EuropeAnd as is well knoyadmostheir entire decorative and furnishing scherasowere
designed by Pugin, right up to his death in 1852.



Exhibition organs

‘America’ at the Great Exhibition, with its centrepiece Gray & Davison organ
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The Great Exhibitiointhe Works of Industry of All NatiaI851 was theainchildf the

inventor and engineer, Henry Cole, and was the first dfhisBehdbitioriormed the book

end to thpivotatlecade of the 1846evitably amayhtly it was Pugin who designed its highly
influential medieval couktthough it is not certain that the Bevingtons exhibited, it is surely t
case that they did. Their absence from the records of the jury might well beothoenty the fac
organ for six monthghre humid and hot climate generated by-timigiadesign of the Crystal
Palacerould have been dangerous for Asafer ploy would have been to exhibit a series of s
organsBy changing these from time to tinmertismwouldhavesuffeedmuch less haramd
perhaps that it what the Bevingtons did.

Howeverit seems thidie Bevingtons did not lose the opportunity the Great gawehitiem
for publicity. A list of abol@ @gans made and installed by the firm, dateable from internal
evidence to about 1851, was found by Andrew Cooper.

s,



Organ listc1851 found by Andrew Cooper in the Bevington one-manual
barreland finger organ at St Andrew’s Rockbourne, Hampshire
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Grand Apollonicon, Cyclorama, installed in the
COlOSSEUM i TR London

Grand Orchestral Organ, Colosseum, Regent’s Park. London etc

It had been pasted to the back of the music desknudnibalddevington barrel and finger orgar
installeat Rockbourne church inps&imen 1851 This organ is watthe list, which suggests
that someone may have biweghtgaas a result of having seen this advertisement.

The organ at Rockbourne is described in the list as a Church Barrel and Finger Organ.
last of iIits type, with a o6gothick with a

Bevington small organ prices list

: Five Stops, German and Composition Pedals
Church F (0] . .
urch Finger Lrgans Venetian Swell, Gothic or Grecian Cases £100
Church Barrel and Full compass, German and Composition pedals,
Finger Organs complete Flore £200
Two rows of Keys, Swell and Great Organs, Full
Church Finger Organs | Compass with German and Composition Pedals, £120
complete
Hotise oF Charmber In ele.ga.nt Rosewqod and Mahogany cases, - 60 and 70
Oreans containing Stop Diapason, Treble and Bass, Dulciana, Guineas
Principal and Flute, with Octaves of Pedals
Small sized Church 56 Gifineas
Barrel Organs

All descriptions of Church and Chamber Organs made to order. Barrels made and re-set.
Organs tuned and repaired by contract in every part of the United Kingdom.
12
At the end of the list, is the first descriptiomasfdbh&indsof small organs, already fully worked

out that were to becometyipgcaBe vi ngt on oO6chancel d organs
described as stiee.



'Mediaeval'organ built by Gray & Davison for 1862 International Exhibition ‘Mediaeval’ organ design by George Stwrfeetfrom
designed and decorated by John Seddon (1827-1906), Stowlangtoft, Suffolk ‘Scudamore Organs’ by Rev John Baron, 1858

Following the Great Exhibitiloa style gimalbrganshanged quriadically Their new designs
wereb as ed on drdares exbibiteddi the Exdrbithich had been decorated by variou
artistsand othemuciplainedesigns by George Swwvbethwere | | ustrat ed i n
O0Scudamoboak. Or ganso

J High quality painting of pipeson 1873 House organ now at St John’s
| 3- manual Bevington organ of Downshire Hill, Hampstead
1855-6: St SavioursChalk Farm

Bevington pipe decoration

All Saints Parish church Wellington NZ 1879
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The Bevingtoosrtanly adopted the general forreeofg& t r e e t dessgndmitifonthd e
next three decades they also decorated the front pipes and cases of their dogdnes of all siz
extent that this became almodirétmmark @ignatureas we will see



Cabseum

Installed organs listed by Bevington:

7

‘Grand Apollonicon, Cyclorama, Colosseum

and Cyclorama,
Regents Park

‘Grand Orchestral Organ, Colosseum’

Butbeforghe 1851 Great Exhibititve, Bevingtons had already made a name for themselves
another largand permanethibition in London. At the head of the c186fetisticwo

organs atthe Celasu m i n kR@&hgp Snartd dghicen&yclorama, removed to the
Cobseurd , &eGhnd®ichestral Organ at the<eoids The Colseum was an enormous
domed round building orsthdkeasside oR e g eParkd@ssgneid grand classical dtyle
Decimus Burton

g Panoramic View of
B London, completed
|  1829inthe |
Colosseum by
ThomasHorner

The original sketches were made in 1821-2 at several feet abovethe lantern of St Paul's Cathedral



It wasuiltfrom18230 187 to housshat was then (and stheelargest painting in the world
This waa view adhe whole dfondondrawrby Thomas Horriezm the top diie lantern of St
Paul 0 s whilettsicrbss ahd lzall weradpeeplaced18212. The Cokseunwas like an
indoortheme park, andvgiougxhibitionand showgere major attractions in London. Althoug
it went through the hands of various imprietasted until 18B4when it was demolished.

The Apollonicon at the Colosseum

The lllustrated London News (20 Dec 1848):

The apollonicon, built by Messrs. Bevington & Sons, of Greek Street, Soho, is an instrument of great compass
and variety of effect, containing contra-bass, violoncelli, viollini, corni, tromba, fagotti, hautbois, clarionetti,
flauto, piccolo, flageolet, &c. It has four distinct organs, and has nine composition pedals, with three
coupling movements, sixteen pedals, fifty-three stops, and two thousand four hundred and seven pipes.

London Journal (20 Jan 1849):

[The Apollonicon organ] is of enormous dimensions, being thirty feet in height and in depth, and fifteen in
width, and in its loudest tones it is so deafening that the proprietors of the Colosseum have found it
incumbent to place it in a room seventy feet in length.

The organist of the Apollonicon
The Times (25 Dec 1848):
It was operated by one man—the church and theater organist Mr. Pittman—who also deployed the
apollonicon’s “set of Kettle Drums, Triangle, and Effects for the Storm,” and machinery to trigger a drum roll.

Hamilton’s Catechism of the Organ:

Mr. Pittman was a lecturer at the London Institution; organist of churches at Sydenham, Tooting, Spitalfields,
and Lincoln’s Inn; and accompanist at Her Majesty’s Theatre and Covent Garden. He subsequently (in 1865)
became accompanist at Her Majesty’s Opera, and from 1868 until his death he had the same position at
Covent Garden, composing music for operas, and assistingin the translation of librettos.

We cannot find #lustratiorof either of teetwo organsutwhat the press cafted Grand
Apollonicon orgawas describetth a few useful detatswever, it isot certain which of the

two Cabseum organs is being described here, partly becauseé he tdlenol Ageamis| o
to havbeen used for any large argda fgoublic exhibitiorsyersince the first of these was
made by Flight & Robson around\AW&li7eed to remember that no other orgaeviaasly

been made in Britain larger than al35us@@s, so anything over 40 stops was regarded as h
unusual and adventurtiusught also to be said that it seems that these organs worked, in c
with the Cavai@o | | br ot her ems ndaaPasdieh waseirgg dult ateabout ghe
same time. This and all other large continental organs were subsequently made to work ¢
applying techniques develofpadjianah the first decades of tHed®turyand taken abroad by
John Aldy and (late©harles Barker



St Martin-in-the-Fields

This Organ, built by Messrs. Bevington, for the
Parish Church of St. Martin-in-the-Fields, erected by
voluntary subscription, 1854, contains 3 Manuals,
from CC to G in alt. (56 keys), and Pedal Organ, 2%
Octaves (30 keys); Two Pairs of double-action
Bellows, with inverted rib, 10 feet long by 7 feet
wide, and 59 Register Stops.

The whole is enclosed in two richly carved cases
of solid Wainscot Oak, from the designs of Thomas
Allom, Architect, M.I.B.A. The large case, 29 feet in
height by 19 feet in width, contains the Great, the
Swell, and the Pedal Organs, all the gilt front Pipes,
forming the lower notes of the Diapasons, the
centre Pipe CCC, being 18 feet in length. The smaller
Case in front of the lower Gallery, 10 feet wide by 12
feet in height, contains the Choir Organ, the front
gilt Pipes also forming a portion of the interior Stops.

p469 ‘The Organ’ Hopkins & Rimbault, 1855

With these two organs so well known to the puldimgeBevingtons were perhaps the natura
choice to buitdio other large new orgdree firsof thestarge instrumemtas made 1854

with 49 tops for St Mariimthe Field®Vith averysubstantial pedal division as well-as fully
developechoruses on all four divisiossyds a monumental orgam.aslits construction was
nearly comple firan the ady afternoon of Sunday 21 Mayiri8% Rose Yard part of the

factory 0t he wh ol Mews 22 Mayrl85g

one

o who werempbyedin making the elaborate caseWwmtlnately, the rest of the orgamwas

for

destroyed

St
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the larger premises in Greek Street, but this must have been a severe blow, and to remak
casework (assuming that it was not altered at thieekneyvmlésigns of Thomas Allom would
have delayed the completion of the project sigrnfigalattgr criticisms of the organ might be

better understood in the light of thisateatrophe.



Foundling Hospital Chapel

Engraving 1774, John Sanders FHC case as rebuilt 1989 at St Andrew, Holborn

Nothing daunted,the next yetlirey constructede with 48 speaking stops for the very public
chapel of the Foundling Hospital.chapeth of these organs, the Bevengpbmgeanany of
the unusual and new features pioné&grglisimrgansogether wittome which seem to be
innovationsxhbited at the Great Exhibition andtsought upy the Bevingtdhemselvesn

the Foundling orgtreGreatiaghree unison Open Diapasead$rincipals and a sbampass
Tromba@ and indeed artave couplar take advantage of the leng&keyboard compassif
what seems todeast chorus with three mixintadagten ranksasnot enough. On the Swell
therewas a Doublette Mixture with the usual two ranks, butpitehediereerankmixture
was delighf ul 'y natmeadnad ©ORei @l was a compl et e
Clarion. Theelal division also had an octave coupler, and thibig aotaanigexample of
this fairly rare feature.

At this time, in the early 1850s, it seems Bwatitiggons employed a permanent staff of about
men and three apprentim&sthese would/b been supplemented by journeymen as required

Whatever may have happened at the 1851 Great Exhibition, we do know that the Bevingt
did not lose thkance @howing their wonlherger possible in subsequelhiteods. In 1855

they took organs to the Paris Exhithiaoithey met Charles Barkenithon id85L.? Almost
certainly they hddnd they gained a medal there ....

They were alreadystrangers to exporting organs. Their c1851 list shows that they had sel
to Mexico, India, Can&jzain and the West Indies, and they made anrorgieptrdent
chapel in Paris in the early 1850s.
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Bevington & Sons
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Two organs exhibited at the
Industrial & Fine Arts Exhibition,
Cromwell Road, London in 1862.

The huge 3 manual and pedals organ with a drum
received a medal for "superior quality and finish of
workmanship”.

The interior of the organ including the drawstop shafts
and trackers were French polished because they could

be seen through the windows in the lower case.
from NPOR

When aslightlysmallescaléndustrial and AEghibition took place&Ciromwell Road London

in 1862, the Bevingtons @gkdiland won more medatss timefortunatelyweeverknow what
two of the orgatiey exhibitddoked like. If you can take your egpefram the highly
characteristic design of the large organ with its prominent bdssldtownaogvards the left,
you wi || see a ,presanhablg 04 dh Hoveramlhhght saargedy neachves t
the impost of the large gnghith also towers ovemntka standing around it. [&gsorgan
subsequently went to two large musianguivate houssasd then to tleguallyemarkable

town hall concert room in Egbefpréoeingsold off for parts in the 1950s.

London International Exhibition Court13 : Chancel organsBevington & Sons Soho
The Burldmg NewsJulylZ”’1872
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At another Exhibition, ten years later in 187 2irnp@Beexbited two organs to illustrate their
production of chancel organs, which was by then a significant part of their business. The:
were appantly designed by MaBevington, whose signature apgbartowerghthand



corneref these drawingad they exemplify the gradual stylistic shift in the ajfgkanance
organs that was hajmgess time went on.

Entire list provided by Andrew Cooper, found glued to the back of the music desk

of the 1851 Bevmgton & Sons finger & barrel organ at Rockbourne Church, Hants
b o nnvnmonasons s ’

22

Organs for Roman Cathollc churches

Let us noveavexhibitions améturnto the1851 listIn it, auit of nearly 250 orgémesreare 53
organs made Roman Catholic churches, chapels, colleges, monasteries artdowmnneries
threequartersf theearein Englana@ndabout quartan Ireland Not surprisinglgisubstantial
number dhesaveremaddor buildings designed by Augustus Pugyncluethe one in his

own large chapel at Ramsgate ,jaeh@lsdiad amall one in his adjacent house. It has bee
thought that James Bishop tbok | i otimedew marked for@rgamd in RGatholic
churches, but in fact the Bevingtons took a largéggart of it

Ushaw College main chapel
Bevington, 1885
from NPOR




At Ushaw college tbegreplaced aarlier Bishop organ with a new one made in 1885 for th
enlarged chapslwellas making s ma |l | er 0 c ¢hapal ofépenidor schoolghecim
had beethe si gned by Pugi nanstims.on Edward at ab

From the 1830s onwards, theyydartin Bevingtomho must haveshbh@ more than capable
organistveryf r equent |l y played at the opening of

ol N =8

3-manual Bevington, 1850-1

original state+ 1970 additions
Wickham church, Berks

One of these vibs large church orgdarch survived in restorable condlitibearlier this year

in the parigthurch of Wickham near Newliteye the Revd Mr Nicholson had rebuilt the chur
to designs Bgnjamin Ferreyn e o f P, angl supplies! bophuhp ordas anepaidell
organist. Thisgan wasrather unuallyd opened twidey Martin Begton in 1850 and again
1851 after it had been enlaitgestopist, whichprefiguesthe large London orgensn the
hanebut, together with a note atlwpipewonkow (Spring 20Zlrvives from this organ.

Smaller church and house organ

During the three decades from the 1850s right through to the end of the 1870s, organs of
sizes were | eaving Soho at the rate of &
i ncluded a | ar ge numb sedonahose tdsaibed in thenrd85M1 list, it
would beompletelwrong to suppose that these were identical instruments. On the contrar
organs made with the same number of manuals and tHistsanerestog factmade

identcally.

For astart, there was scope for considerable variation in their layouts. The normal style us
onemanual organs was to have the basses o
pedals, sited at the back of the organ. Then tmardmaliere placed at the back of the
soundboard and were accessible throudba traive back of a ligéight swellox. The
frontswel hut t er frame was placed on the sout
pipesinenclosed. Témnsoles are built out over the pedalboard and the console cover whel
became the music desk.



Asym metrlcal IayOUt Bevington, 1863 job number 799 for Aisthorpe, Lincs now in Plehedel, N Brittany
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Nor was the layout of the soundboard always the same. This sometimes had to be laid o
asymmetricallya s t h i ®cause o anmikesoidiyes Medieval arch or the need to leave
a passage along one side of the organ ir

The smaller organs that were plaesi@figiag in a church were more standardised, quite
naturally, but even here there ar@wariatsize, as you can see, with some Open Diapason r
going down just to bass F in open case pipes, with casework scaled smaller accordingly.

TerBonoixe Dews Juwy 20072
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The Building News July 12th 1872 Bevington chrabuoét oi@35 for
Showing the Bevington & SonsSohochancel organs Congregational church Greasbrough, Yorks
exhibited a the London International Exhibition West Riding, now in Kendal PC, Cumbria

Another important feature of sreaflechancel organs is that the scaling andfwtbigiing
pipework wdsy contrastot smatcale. Their thin svielkes do modify their tone somewhat
which is a good thing when there are (or rather were) singers nearby in their choir stalls, ¢



course the primary job of these organs was to accompany village church choirs. In other
when these organs have been moved, removingdRd@wyetlt the shutters) gives the organ
much more breadth of tone and;pgquiier strong enough to accompany a large congregation
organs are carefully positioned.

In other words, Bevingtuadound a way of making organs at accessible prices in versions t
were variable enough for all situations. Although some parts of them, such as reservoirs:
bellows, may have been somewhat standardised, differences in their voitheysaggest that
have been made by teams of workers. Some of these small organs are voipedssi low v
of about 2i 6 wi n d-hgbes thasaeuuite opani vihite other grgans are
slightly higher wipdessure with thereforéesyatically smallertiples. But the scaling in both
versions is basically the same

The 1istop organ now in Kendal parish church was definitely voiced for maximum effect ir
Yorkshire Congregational church and its lustiyngymn It &f cousmuch louder than an
organ made for a house, but it 0shammdl@gan mt
made fo€hurch of Englandich

With such a large threpghof organs, of about one per week in the middle decadestof the C
was necessary to mark essential components and the pipework with a job number.

‘Medals Awarded’ printed onto
Bevington & Sons labels and invoices
_ . o,
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/2 //f///////// 2. ////
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Fol: //'/-l/' (Hregues to be crossed London & Westinster Bank:

Invoice

Label for job no. 1215 dated 1878 Label for job no. 776 dated 1867

Glued inside the soundboard thémegs, prerinted abel ont o which th
date and the place for which the organ was made were written in ink. The largest octaves
pipes and the largest metalgtsdesve this number madeethem The lossbfh e f i r mo
businesgecordsvhen th&ohavorkshops were bombe®4i has meant that a full \istrkould

be comifed only by using these job numbers addmhtbe montlates on a bass paitetide

the soundboard. This would be a large task, sincattleast 2@ organs tmd,research and

list.

These soundboard | abels often also incl.
organ:their medals from three successive Exhibitions, at Paris in 1855, London in 1862 a
again in 1867. éfthis last date, they displayed them on the consoles, usingeithieelstuck



Name plates with Exhibition prize medals

with gold print, or written out with their typical andiglse fine lettering in b@ackometimes
gilded, as well as being printed on the
t oned, amoa g this indy bave been emplgasipatlmealyt o Henr y S
criticism of timteeiFieldso Itigtauathaasometes théa voicsmgnshet
immediateiy ngr ati ating in the way that the ra

but their bright and gespleaking stopped diapason basses and clear choougkéyaetdhbve
musically in the same slighthnenonsense way that i1 s al so

TheB e v i negpertisa i making organs extended to a system of packing theoodetth colol
instructions for assemblyrorabr This could have been done by local organ builders or ever
wor kmen who were part of a churchds congc



as in the colonies. One would love to know what these instrutctimsmighd welklzopied
with real advantages in present circumstagrc@sgans have to led §&awn destruction by
being rapidly and efficiently dismantled and stored in transit.

Ribbed metal of front pipes

Menton, SE France

At some time in the | ater BS8biOmsgteswas@&ar o1y
introduced. This was to cast the metal alloy for front pipes onto a grooved steel plate that
front pipes of their organs a characteristic ribbed finish. There are two possible reasons f
first, because thetat coslquickly on the steel, it is relatively strong fdy ltsxfdin content.

Equally importastthathis ribbed finilolds paint much better than a smooth swfaechave
seen how integitag art of decorating front pipdseuadne @art of thaesthetic appeal of
Bevington organdhose of their clients who were able to aféstdatfew pounds for this work
would havieadskilled artists at their commbhdpe that someone will find time soon to resear
this aspeot English organ building thoroughly.



Glass windows and = -
dateson pallets - I

Organ palletedin 1864, installedin the
midlands 1868

Organ palleted 1872, sold 1876 to Masonic Temple

Two Bevington organs | know well have glass windows in the faceboards of their soundbc
only sensible reason | can think of for doing this, which risks leaks from broken or loose g
show what thaereinside the wiagkll in the soundbaattie pallesnd their pellires guide

pins and springs. Thesdowsuggest to me that organs witlwétre made for exhibitionl,

as we have seen, taggel 862 Exhibition organ had windows in its casework so that people
viewits mechanism8nce it is known that Snetzler exhibited important organs for home and
i n what he called his O6war eho uasestrtdifierby D e ¢
being showthere.

In bothof thesergans, their date of making, as noted on their pallets, predates the date of t
known installatirand this fact strengtiheysupposition. One of these was made in 1864 but
was ninstalled until 1868 in its present home in the.midkEotser was made in 187®&and
firstinstalledour years latermasonic roonmsLondon In 1909, was movedltered and
loudened, to masonic rooms in Duke Street, Paddingttive organisiow in the English
(Church of England) church in Menton in the extreme SE of France.

Hinge straps

Nether Stowey, Somerset Menton, S France, ex-Duke Street Masonic Rooms W London

The organ now at Menton drgsamother special feature which may alsatsalicateas a
workshogxhibition piece. Itskaly hinge straps are not made ofwounlédive normddutthey



are formed frobmasscut to a different design from solid platelsverethenelectrolytically
plated with silver. This was naiusbat first because the silver had completely blackened, ar
discovered this only when starting tthelstnapsThey are now silvered again.
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Iron strap hinges on 1878 Bevington house organ
now in St Saviours Eton Road, Chalk Farm

Bevington strap hinges before re-silvering
originallyon 1872 Duke Street Masonic Temple organ

Re-silvered strap hinges back in place and
now in Anglican church, Menton, SEFrance

If the hinge strae shaped like theesdarenotlike the usual iron strépsy may well be of
silvered brass taad quite possibly for a spesiahrasawell, such as beinggonadeouse.

Stogpists

Both of these organs @mithdowshave slightly unusuaktstgas well, with seemingly as much
variety as was possible to pack into them.

By the later 1840s,dtopst s of Bevi ngtonds -troddenposts wer
classical pathad wermtrodutgbell gambas and harmonic and other flutes on the lines of t
also being pioneered by Hill and Willis.

St Swithun, Wickham, Berks. Bevington 1850

Pedal Swell Compass tenor-highf2 Keys 42
1 OpenDiapason 16 17 Double Diapason 16
2 Bourdon 16 18 Open Diapason 8
3 OpenDiapason 8 19 Stopped Diapason 8
4  Trumpet 8 [1970s] 20 Principal 4
Great Compass low C -high f3 Keys 54 21, Mixture i
5 Bourdon Bass 16 22:Cornopean 8
6 OpenDiapason 8 23 Hautboy 8
7 Dulciana 8 TC 2% Cloriom &
8 Claribel 8 TC Choir Compass low C-high f3 Keys 54
9 Stopped Diapason Bass 8 25 Double Dulciana 16 TC
10 Principal 4 26 Bourdon Bass 16
11 Flute 4 TC 27 Horn Diapason 8 TC
12 Twelfth 2% 28 Open Diapason Bass 8
13 Fifteenth 2 29 Stopped Diapason 8 TC
14 Trumpet 8 30 Stopped Diapason Bass 8
15 Horn Lein 8 prepared 31 Violon Gamba 8 Ic
16 Sesquialtra 11 32 Salicional 8 TC
Couplers 33 Suabe Flute 4 TC
Swell to Great 34 StopFlute 4
Swell to Choir 35 Fifteenth 2
e s gt .
Pedal to Choir Lowest octave of Swell acts on Choir 37 Clarinet 8 IN09981]



In addition, the Bevingtons used harmonic flutes even in their smaller organs, and that was
the time. The 1830Jargehurch organ madéftckham church in Berkshire, had a plethora of s
Onoveltyd stops, widihGamBaad harmonioc Buabeafllitielicaa n D
preparedor Horn Lein which must be unique teCd thachurch organ in England. Unfortunately
we dondot know what that was actwually 1int
unfortunatecaagn b ef or e t he c¢ hur efalypalowedtobreakatapgr e g

Mechanical arrangements
With respect to mechamnradvations will confine myself to some general points, for lack of ti

Making twaonanual organs for rooms with redthetght is a challenging prospect, as any orga
maker who has done so wil/| k mobenset at a playabke i
height up from floor level and the soundboards have to be placed low enough theagbtv suf
for the majority of their pipework to stand directly on them. The small vertical distance the
between keyboards and soundboards does not leave, as you can see, enough height for
Engliststyle backfall and relleard system toused. This problem is amplified when the orga
set into an alcove, as might often be the arrangement in a house or small chapel.

Keyboard close
to soundboard

Menton, SE France

In such situations, the problem is even greater because the Great soundboard is also son
symmetrically am Mchest with a passage through its centre so as to provide access to the
beyond it. Such aicidst would need a rditmard with as many rollers as there are keys and
would take up around 2106 othallylawiialgght over ¢



Access to swell between
great pipework

Menton, SE France

Horizontal roller board N—
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Inthe midlands org#re Bevingtons solesproblem by placing a horizontal rollerboard undel
each soundboard with transmission from the keys to its rolleranthsijnamesther set of
squares from them to the pallet pulls. Fitting in the trackers from squares to rollergis very

such a situation, so in this orgaadkers and squéi@ee unusual characteristics.



Key action squares with
unusual connections to
their horizontal trackers

Midlandsorgan 1864

Here, thédowerarms of the mahogany squares have projecting wivebnobhgtioledored

into theflatteneaff ends of theckeranstead of theatkewiregpassinigorizontallihrough the
ends of the arms of the squares in the conventionasysgm tieugh, {sigppos&areat or
Swell soundbosittiat are each at least around 24 inches from front to back, meaning that e
haveatleast eiglndinks of pipework on it, as is the case in thiBwrgaraller church and house
orgando not have as many stops as this

In the organ now in Menbataudbe Greatoundboarths only six stapsit the same problem
had to be solved another imahiorgan aswasriginally made, thadsachievelly placing a
single rollerboahhime behind and bdloavievel of thkeyboardsvith the rollers for the Great on
one side of it and the Sweh® other. When the organ was moved to its sedori®@dme



